Bobby’s Brew This India Pale Ale is locally
123 Noosa Drive, Noosa crafted and brewed in
QLD 4567 Australia Noosa. Bodied with a firm
bitterness, wrapped in
5% Alc 13 tropical aromas and
) balanced with characters of
caramel malt and orange.
No artificial additives are
included, just great

ingredients. Pour it into a
H| || ||| glass to enjoy it at its best!
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Collateral for an exhibition

The exhibition was titled ‘UNFOLD’ and was inspired by the works of
Camille Walala and Saul Bass. The project involved creating tote bag
designs inspired by their style.

Magazine Layout

The magazine layout was inspired by Wolfgang Weingart. It
influenced the typographic heading as well as the use of bold colour
and sharp shapes.

Bobby’s Brew

This project involved creating beer labels for a new craft beer and
focused on embellishments and finished art files. The chosen
embellishment was Spot UV which will feature on the black ‘Endless
Summer’, the logo, and the combi van.
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